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WELCOME
It is a pleasure to introduce the programme for Presteigne Digital
2021, this year’s online offering featuring nine chamber concerts
specially filmed at the Presteigne Festival in August.
Our dedicated digital team has worked extremely hard to bring you
some of the very best performances, continuing to offer something
of the ‘Presteigne Experience’ to music lovers unable to attend in
person this year and extending our reach further still to a worldwide
audience.
The Festival ethos has been kept alive in the 2021 Digital programme,
with a wide-range of new music throughout – including eight fabulous
new pieces, with introductions provided by their composers.
We’d like to take this opportunity to thank our wonderful funders for
allowing us to go ahead with the 2021 ‘live’ Festival, and to enable
these filmed performances.
Presteigne Digital is available, for a small consideration, from 1 to 31
October – we hope you’ll also want to support us by donating to our
Festival Futures fund via the ‘Just Giving’ link on our website or email
donations@presteignefestival.com
We wish you continued good health and hope to welcome you in
person for the 40th anniversary Festival, which will run from 25 to 30
August 2022.

George Vass Artistic Director
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2021 PRESTEIGNE FESTIVAL | COMPOSER-IN-RESIDENCE

CECILIA McDOWALL
Born in London, Cecilia McDowall has won
many awards, having been short-listed
eight times for the annual British Composer
Awards. In 2014, her haunting work, Night
Flight, which celebrates the pioneering
cross-channel flight of the American
aviatrix, Harriet Quimby, won the Choral
category of the British Composer Awards.
Cecilia’s distinctive style speaks directly to
listeners, instrumentalists and singers alike.
Her most characteristic works fuse fluent
melodic lines with occasional dissonant
harmonies and rhythmic exuberance. She
has been commissioned and performed by
leading choirs, including the BBC Singers,
The Sixteen, Oxford and Cambridge choirs
and the Kansas City Chorale; her music
is played by orchestras, ensembles and is
included at festivals throughout the world.
Recent commissions include When time is
broke (Three Shakespeare Songs) for the BBC
Singers and Adoro te devote for Westminster
Cathedral Choir. The National Children’s
Choir of Great Britain commissioned a work
focusing on ‘children in conflict’, called
Everyday Wonders: The Girl from Aleppo.
The cantata is based on the real-life escape
of wheelchair-bound Nujeen Mustafa and
her sister, Nasrine, from war-torn Aleppo; it
tells of their harrowing 3,500-mile journey
through seven countries, eventually arriving
in Germany with relief and gratitude.
In 2019, at the Royal Festival Hall,
Wimbledon Choral Society and the
Philharmonia Orchestra premiered
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McDowall’s large-scale choral work, the Da
Vinci Requiem, to coincide with the 500th
anniversary of Leonardo’s death.
Cecilia McDowall holds Honorary Doctorates
from Portsmouth and West London universities
and, in 2017, was selected as an Honorary
Fellow by the Royal School of Church Music.
Three Latin Motets was recorded for Chandos
by the Phoenix Chorale under Charles Bruffy;
the disc, Spotless Rose, won a Grammy award
and was nominated for ‘Best Classical Album’.
In 2021, Naxos released a disc of her entire
organ catalogue performed by William Fox,

sub-organist of St Paul’s Cathedral.
This was followed by a recording of her
sacred music from the Choir of Trinity
College, Cambridge under Stephen
Layton, released on the Hyperion
label. Both discs received five-star
reviews in Choir & Organ and much
critical acclaim elsewhere. Cecilia’s
works are regularly broadcast on BBC
Radio and a huge proportion of her
worklist is readily available on CD.
In December 2020, The Ivors Academy
awarded Cecilia the prestigious Ivor
Novello Award for Outstanding Works

KEY WORKS
Da Vinci Requiem (2019)
Kate Royal / Roderick Williams / Wimbledon Choral Society / Philharmonia Orchestra
Everyday Wonders: The Girl from Aleppo (2018)
National Children’s Choir of Great Britain
When time is broke (2016)
BBC Singers
Night Flight (2014)
Choir of Clare College, Cambridge
O Oriens (2012)
Choir of Merton College, Oxford
Seventy Degrees below Zero (2012)
Robert Murray, tenor / City of London Sinfonia
Radnor Songs (2011)
Rachel Nicholls, soprano / Orchestra Nova
Rain, steam and speed (2006)
London Mozart Players
The Moon Dances (2003)
Susan Milan, flute / Ian Brown, piano
Ave maris stella (2001)
Portsmouth Chamber Choir / London Mozart Players
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Collection. This award recognises a British
composer who has written a consistently
exceptional body of classical compositions
and was a ‘Gift’ from The Ivors Academy
(formerly the British Composers’ Academy).
Cecilia has had a long and happy
relationship with the Presteigne Festival,
which began commissioning and
premiering her music in 2002, when
she was ‘Associate Composer’. The
Festival is extremely pleased that Cecilia
accepted the invitation to be composerin-residence in this special year, as part
of her seventieth birthday celebrations.

resonus classics
w ww.r esonusclassics.c om

Presteigne Premieres: Music for string orchestra
RES10279

The Heavens and the Heart: Choral and Orchestral Music by James Francis Brown
Benjamin Nabarro (violin); Rachel Roberts (viola); Gemma Rosefield (cello);
Catriona Scott (clarinet); The Choir of Royal Holloway; Orchestra Nova
George Vass (conductor)
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Sibelius Violin Concerto and 6 Humoresques
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Damian
Thantrey (baritone)
RES10277
@resonusclassics

/resonusclassics

Nova Music Opera Ensemble
George Vass (conductor)
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EVENT 1
VIRTUOSO CAPRICES
Fritz Kreisler Recitativo and Scherzo-Caprice, Op 6
Grażyna Bacewicz Caprice No 2
Ninfea Cruttwell-Reade Devil’s Minion
Niccolò Paganini Caprice in B flat, Op 1 No 13
Sarah Frances Jenkins Tincture of the Skies
Presteigne Festival commission supported by The Musicians’ Company
Henryk Wieniawski Etude-Caprice in E flat, Op 18 No 2
Roxanna Panufnik Hora Bessarabia
Niccolò Paganini Caprice in A Minor, Op 1 No 24
Jean Sibelius En Glad Musikant
Fenella Humphreys violin | ffidil
Recorded at St Andrew’s Church, Presteigne on 26 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 26 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass
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FRITZ KREISLER (1875-1962)
Recitativo and Scherzo-Caprice, Op 6

Paganini’s monumental twenty-four Caprices for
solo violin.

The great Austrian violinist-composer Fritz Kreisler
dedicated this work to his friend, ‘Le Maître et L’ami’,
the equally famous Belgian violin virtuoso and
composer Eugène Ysaÿe. The Recitativo and ScherzoCaprice, Op 6, written in 1911, exemplifies Kreisler’s
populist yet virtuoso writing.

Devil’s Minion was written for Joo Yeon Sir and
commissioned by the 2018 Lichfield Festival.
Ninfea Cruttwell-Reade

NICCOLÒ PAGANINI (1782-1840)
Caprice in B flat, Op 1 No 13;
Caprice in A minor, Op 1 No 24

GRAŻYNA BACEWICZ (1909-1969)
Caprice No 2

Paganini’s Caprices were composed over a fifteenyear period, from 1802 until 1817, finally published
in 1820 by Ricordi as Ventiquattro capricci per
violino solo, composti e dedicati agli artisti da Nicolò
Paganini. They were grouped into three separate
books containing respectively six, six and twelve
caprices. At this time, it was usual to dedicate such
a work to a patron, but Paganini’s dedication ‘to the
artists’ was quite unique.

Polish composer Grażyna Bacewicz’s Caprices for
solo violin are so idiomatic that they could not
have been conceived for any other instrument.
A virtuoso violinist and pedagogue, she wrote
extensively for the violin – seven concertos, sonatas,
a huge catalogue of chamber music and three
sets of Caprices for solo violin. In each of these, we
hear a microcosm of Bacewicz’s distinctly personal
harmonic language; Caprice No 2 dates from 1952
and combines double-stopped trills, harmonics and
ricocheted chords, all combined in a folk-inspired
soundscape that remains unique to its composer.

Caprice No 13 in B flat has the nickname ‘The
Devil’s Laughter’, which probably derives from the
descending chromatic thirds at its opening and
closing and not, as might be expected, from the
diabolical difficulty of the central section.

NINFEA CRUTTWELL-READE (b 1989)
Devil’s Minion

The twenty-fourth Caprice, in A minor, which
Paganini dedicated to himself, starts with the
well-known theme followed by eleven variations,
showcasing a wide variety of techniques. The
theme, one of the best-known in all music, has had
innumerable uses by other composers – Brahms,
Rachmaninov (Rhapsody on a Theme of Paganini),
Lutosławski and Andrew Lloyd Webber to name
only four. Almost all Paganini’s technical devices for
the left hand are thrown in here (including left-hand
pizzicato) but he uses only legato bowing in most of
the variations.

The German poet Heinrich Heine offered an
evocative portrait of the Italian virtuoso Niccolò
Paganini in his prose work Florentine Nights (1837),
remembering him as ‘a dead man risen from the
grave, a vampire with a violin’. Described by his
contemporaries as the ‘devil’s minion’ or ‘devil’s
violinist’, Paganini astounded audiences with
extravagant virtuosity and unorthodox extended
techniques. This short solo work for violin seeks
to capture something of that aura, responding to
8

SARAH FRANCES JENKINS (b 1998)
Tincture of the Skies
1 Expansive, free
2 Resonant, dark
3 Freely, singing
Tincture of the Skies is a three movement suite for solo
violin, each is inspired by a different section of The
Rape of the Lock, Alexander Pope’s narrative poem
written in 1712. The piece as a whole explores the
essence of the different atmospheres, colours and
images found within the poem.
The first movement of the piece was commissioned
by Tŷ Cerdd and the BBC NOW (as part of the CoDI
one2one scheme in 2020) and was premiered online
by violinist Nicholas Whiting. Tincture of the Skies is
now been extended into a multi-movement work for
the Presteigne Festival.
I
Dipp’d in the richest tincture of the skies,
Where light disports in ever-mingling dyes,
While ev’ry beam new transient colours flings,
Colours that change whene’er they wave their wings.

Sarah Frances Jenkins is a composer and
clarinettist based in the UK. She strives to
create dynamic, heartfelt, collaborative musical
experiences that bring people together. Since
winning BBC Young Composer in 2017, Sarah
has been commissioned by ensembles and
organisations such as the BBC Concert Orchestra,
BBC NOW, Cheltenham Festival and her music
has been broadcast on BBC Radio 3. Most
recently, Sarah has completed new works for the
Presteigne Festival, Corbridge Chamber Music
Festival (for clarinettist Robert Plane), Psappha
Ensemble and the 2021 Vale of Glamorgan
Festival, where Sarah was a featured composer.
A passionate believer in the power of music
education, Sarah has been a BBC Proms Inspire
Ambassador since 2017, where she helps to
facilitate creative music workshops for young
people. Sarah graduated from the Royal Welsh
College of Music and Drama with the Principal’s
Award for Music in July 2020. In September 2020,
Sarah began a postgraduate degree at the Royal
College of Music. Her studies are supported by
a Royal College of Music Scholarship and a Help
Musicians UK Postgraduate Award.

II
Some to the sun their insect-wings unfold,
Waft on the breeze, or sink in clouds of gold.
Transparent forms, too fine for mortal sight,
Their fluid bodies half dissolv’d in light.
III
Some guide the course of wand’ring orbs on high,
Or roll the planets through the boundless sky.
Pursue the stars that shoot athwart the night,
But what, or where, the fates have wrapt in night.
		
		

From Canto II, The Rape of the Lock,
by Alexander Pope (1688-1744)
Sarah Frances Jenkins
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HENRYK WIENIAWSKI (1835-1881)
Etude-Caprice in E flat, Op 18 No 2

ROXANNA PANUFNIK (b 1968)			
Hora Bessarabia

Henryk Wieniawski was a child prodigy who entered
the Paris Conservatory at the age of eight and
graduated from there with the first prize in violin
at the age of eleven. He began touring Europe as a
violinist two years later and his wide-ranging concert
tours brought him international fame and fortune.
In 1860 he was appointed violin soloist to the Tsar of
Russia, and occupied teaching positions at both the
St Petersburg and Brussels conservatoires.

This was commissioned for senior competitors at
the 2016 Menuhin Competition which coincided
with Yehudi’s centenary year. It is because of this
that I wanted to write something that was a bit
more personal to Menuhin – he loved gypsy music
and, as it happens, so do I.
Hora Bessarabia uses the famous Romanian and
Hungarian Doina and Hora form; the Doina (often
sounding Middle Eastern) is usually slow and highly
ornamented, whilst the Hora is wildly fast and
virtuosic – a great opportunity to show dexterity off!

As a violinist Wieniawski was admired for his rich,
warm tone, glowing temperament and perfect
technique. His compositions were designed to
display his virtuosity and number two violin
concertos, Le Carnaval russe, Legende and a Scherzotarantelle. The Etudes-Caprices, composed in 1863,
are considered an indispensable resource for the
aspiring violin student.

Doina I (‘with great love and soul’) is to be played
with great beauty and soul – the echoes I’ve added
are to create a feeling of space and open country.
I’ve written the ornamentation out in full because
it’s quite different every time, including some very
Middle Eastern quarter-tone dotted trills. The little
arpeggios are in anticipation of cimbalom-type
passages later on. Hora I mischievously, starts at quite
a steady pace but, in true gypsy style, accelerates
towards the end. Doina II angelically sees harmonics
give the cimbalom arpeggios an ethereal touch.
However, soon this gentle atmosphere is shattered
by Hora II (‘dangerously’), as a fiendish Bulgarian
pulse takes over the Hora – 11/16 (2+2+3+2+2)
with one bar even venturing into 15/16! The piece
ends explosively, as if the player has spontaneously
combusted from sheer speed and effort!
I’m hugely grateful to the Menuhin Competition for
commissioning this piece and to Tasmin Little, who
supervised its creation.
Roxanna Panufnik
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resulted in high-profile commissions premiered
by the conductor Valery Gergiev and the World
Orchestra for Peace in Jerusalem and at the
2018 Last Night of the BBC Proms. As well as
the Proms, 2018 included a co-commissioned
oratorio Faithful Journey – a Mass for Poland for
the City of Birmingham Symphony Orchestra
and Polish National Radio Symphony Orchestra,
marking Poland’s centenary as an independent
state. 2019 included a new commission for two
conductors and two choirs, premiered by Marin
Alsop and Valentina Peleggi with the Baltimore
Symphony Orchestra and 2022 will see the
world premiere of Ever Us for ten choirs and
orchestra commissioned by the Rundfunkchor
Berlin for their 2020 Beethoven anniversary
celebrations and Dalia a new people’s opera for
the Garsington Opera Festival. Her works are
published by Peters Edition and recorded on
many labels including Signum, Warner Classics,
Chandos and EMI Classics.

Roxanna Panufnik studied at the Royal
Academy of Music and, since then, has written
a wide range of pieces – opera, ballet, choral
works, orchestral and chamber compositions,
and music for film and television – which are
performed worldwide. Her mixed heritage
has inspired a great love of music from a huge
variety of cultures and different faiths, whose
influence she uses liberally throughout her
pieces. Her mission to build musical bridges
between the three Abrahamic faiths has
11

EVENT 2
SCHUMANN PIANO QUARTET
Adrian Sutton Trio Dances
Presteigne Festival commission supported by the George Vass Commission Fund
Robert Schumann Piano Quartet in E flat, Op 47
George Xiaoyuan Fu piano
Ensemble Perpetuo
Fenella Humphreys violin | ffidil ∙ Rosalind Ventris viola | fiola ∙ Cara Berridge cello | sielo
Fazioli piano supplied by Jaques Samuel Pianos
Recorded at St Andrew’s Church, Presteigne on 30 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 30 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

ADRIAN SUTTON (b 1967)
Trio Dances

in 2008, I had fallen in love with a certain kind of
Renaissance-inspired sound which infuses the
first of these dances. The opening characteristic
stress pattern of the 6/8 Galliard metre is used as
a platform throughout the movement to explore
the thematic material in a series of increasingly
frequent modulations.

1 Galliard
2 Sarabande
3 Rigaudon
This is a little suite of three dances for string trio
that, in a sense, picks up from where my violin/viola
duo Spring Masque (2012) left off.

The Sarabande is based on a simple tune that I wrote
many years ago and, until now, never found a home
for. I like how composition frequently works like that
– things get tucked away in a drawer, waiting for

Ever since writing the score for the National
Theatre’s production of The Revenger’s Tragedy
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their right moment. Each of the three instruments
gets a turn with the melodic material.
The final Rigaudon is an earthy, robust dance in 2/4
time to round the suite off; though it contains some
contrapuntal passagework to give the players a
workout!
Adrian Sutton

Adrian Sutton’s scores cross orchestral,
chamber and electronic genres, and have
featured in a number of successful National
Theatre productions: War Horse, Coram Boy,
Angels in America, and the multiple Olivier- and
Tony award-winning The Curious Incident of the
Dog in the Night-Time, for which he received a
joint Olivier Award in 2013. His War Horse Suite,
a symphonic orchestral work derived from the
score for the show, was premiered by the Royal
Philharmonic Orchestra in June 2010 and, along
with a new commission Some See Us from the
BBC Proms, featured as the centrepiece of a
‘War Horse Prom’ in the 2014 Proms season. His
score for War Horse: The Story in Concert had
its premiere at the Royal Albert Hall in 2016.
Other orchestral works include A Fist Full of Fives
(BBC Symphony Orchestra), and a Sinfonietta.
Adrian’s chamber music scores have frequently
involved collaboration with the violinist Fenella
Humphreys, including the Arpeggiare Variations
for her ‘Bach2TheFuture’ project, Sap and Sinews
for her ‘Four Seasons Recomposed’ series, and a
recording of his Spring Masque for violin/viola
duo.
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ROBERT SCHUMANN (1810-1856)
Piano Quartet in E flat, Op 47

The work opens with a brief, slow introduction
which reappears twice in an altered form during
the course of the movement, and which contains a
four-note motif that is the basis of the Allegro’s main
theme. This melody, along with a more energetic
idea beginning with an ascending minor-key scale
figure, dominates the movement. The Scherzo
follows, all staccato vigour and rushing imagery,
but is interrupted by two contrasting Trios, each of
these shot through with the Scherzo’s impetuosity.
The movement ends with a whispered echo of the
first Trio.

1 Sostenuto assai – Allegro ma non troppo
2 Scherzo: Molto vivace – Trio I – [Tempo I] –
Trio II – [Tempo I]
3 Andante cantabile
4 Finale: Vivace
In 1840, the year of his marriage to Clara Wieck,
Schumann suddenly discovered that he was a
born song-writer, and produced no fewer than
130 songs (well over half his complete output) in
that year alone. A comparable revolution in his
attitude towards chamber music took place two
years later when, after a period of avid study of the
string quartets of Haydn, Mozart and Beethoven, he
composed his first important chamber works: the
three quartets, Op 41, which followed one another
in quick succession between 4 June and 22 July. It
was to be expected that they would be followed by a
work featuring the instrument on which Schumann
and his wife felt most at home – the piano – and,
sure enough, not many months later he added to
this already impressive feat by the composition of
both a quintet and a quartet for piano and strings.

The slow movement, somehow beginning midsentence, offers one of Schumann’s most achingly
romantic melodies, announced by the cello.
This theme embodies the nineteenth century’s
quintessential longing and unrest with its major
and minor sevenths reaching upward and then
falling away. In the coda of the Andante, the cello
is instructed to tune its lowest string, a C, down to
B flat so that in the final bars it can provide a pedal
bass. During these bars, the theme of the Vivace last
movement is heard softly and slowly.
This Vivace theme – a falling fifth and ascending
sixth followed by semiquaver figures – is treated
fugally, and later set into sharp contrast to more
lyrical material. At the end of the movement, three
of the thematic ideas are combined ingeniously,
a fourth theme returns fleetingly, and the work
concludes with great élan, the piano continuing
to play the dominant role it has been assigned
throughout the work.

Schumann’s Piano Quartet never achieved the same
degree of popularity as the more famous quintet
which preceded it. Even in the composer’s own
day it was heard less often. While Clara Schumann
immediately took the Piano Quintet into her
repertoire, and performed it perhaps more often
than any other work of her husband’s, the Piano
Quartet had to wait until 1849 before she played it
in public. Of the two works it is, however, the Piano
Quartet that is the more subtle and refined.
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EVENT 3
HEATH QUARTET
Anton Webern Langsamer Satz
Cecilia McDowall The case of the unanswered Wire
Benjamin Britten String Quartet No 2 in C, Op 36
The Heath Quartet
The Heath Quartet’s residency at the 2021 Presteigne Festival is made possible with the generous support of
The Fidelio Charitable Trust
Recorded at St Andrew’s Church, Presteigne on 27 & 28 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 27 & 28 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

ANTON WEBERN (1883-1945)
Langsamer Satz

corpus of over 100 student compositions and
exercises that he completed during his time with
Schoenberg, of which most remains unpublished.
This single movement, published in 1965, a tripartite song structure with a coda, inhabits the
intense, nocturnal, emotionally charged landscape
of his teacher’s Verklärte Nacht composed six years
earlier. Its polyphonic lines reveal a close study
of Brahms, while the intoxicating, late-Romantic
harmonies are a path that Webern would soon
leave behind.

In 1905, Austrian composer Anton Webern was
head over heels in love with his cousin Wilhelmine
Mörtl, with whom he shared a walking vacation to
Lower Austria, west of Vienna. The twenty-one-yearold composer wrote effusive diary entries about
their idyllic time together. Webern composed the
lushly romantic Langsamer Satz (slow movement)
in Vienna that summer, having almost completed
the first of four years intensive private composition
study with Arnold Schoenberg. It was one of a
15

CECILIA MCDOWALL (b 1951)
The Case of the Unanswered Wire

BENJAMIN BRITTEN (1913-1976)
String Quartet No 2 in C, Op 36

The Case of the Unanswered Wire (wire, of course,
refers to the telegram in days gone by) was inspired
by the Scottish poet Douglas Dunn, in his long
narrative poem in which he describes the life of a
Russian engineer on board ship at the time of the
Russo-Japanese War in 1905. I was captivated by
the poignancy of this atmospheric poem, titled
The Donkey’s Ears. The poet gives a powerful sense
of what life might have been like on board as
an engineer; meticulous attention given to the
maintenance and function of machinery, repetitive
and dangerous. And yet, at the same time, this
poetic engineer tries to preserve the other side of
his life by writing tender letters to his wife, sent by
telegram from his ship.

1 Allegro calmo senza rigore
2 Vivace
3 Chacony: Sostenuto
The second of Britten’s three string quartets was
composed in 1945, in commemoration of the 250th
anniversary of Purcell’s death in 1695, and was first
performed at Wigmore Hall by the Zorian Quartet
on 21 November – the day of Purcell’s death.
The first movement is remarkable for its close-knit
thematic organisation. There are three themes,
all of them announced in quick succession at the
very outset by three of the instruments in unison
while the fourth instrument (in the first case the
viola, in the second the second violin, and in the
third the cello) maintains a pedal chord of a tenth
– the interval with which each of the themes starts.
This concise exposition is followed by an extended
‘second exposition’ during the course of which the
second subject reappears in the ‘correct key’ – the
dominant. The development is relatively free in
style, and draws in turn on the third and second
subjects, with the interval of a tenth still occupying
a commanding position. The recapitulation is even
more concentrated than the first exposition, since
it presents all three themes simultaneously: the
first on the second violin, the second (augmented)
on the first violin and the third on the viola. The
movement ends with a coda introduced by the
viola, in which both the tonic key and the familiar
interval of a tenth are emphasised.

The idea of those pulsating communicating wires,
conveyors of fact, terror and joy, drives through
the piece but also, bound into this, there is, I hope,
an expression of despair at the tyranny of war
and its awful consequences. The stoical Russian
engineer prepares for battle in the closing lines of
The Donkey’s Ears, ‘well dressed to meet the horrid
sea,’ and in the final section of the quartet, there is a
suggestion of Morse code, stuttering into silence. As
ships go down communication fails.
The Case of the Unanswered Wire was premiered in
August 2004, at the Presteigne Festival, by the Sorrel
Quartet.
Cecilia McDowall

The middle movement is a scherzo (in C minor) with
a trio. The scherzo itself is based on a descending
motif played by first violin and cello, and its
ascending answer is played by second violin and
16

viola, to an accompaniment of arpeggio figures
on the other instruments – a motif which is itself
derived from the first movement and which acts
as a kind of ostinato throughout the scherzo. The
accompanying figure in the trio is also of more than
usual importance: it supports a fortissimo theme
in octaves on the first violin, which is inverted
in the central section. The reprise of the scherzo
brings many radical differences in layout, and the
movement finally comes to rest on the notes of the
ostinato figure of the accompaniment.
In the design of the last movement Britten openly
pays homage to Purcell. His theme is remarkable
for the fact that, although it has the rhythmic
characteristics of a typical chaconne theme, it is
nine (rather than eight) bars long, and because it
contrives to end unequivocally in C major in spite
of having started off in B flat. There are twentyone variations arranged in four groups separated
from each other by three cadential passages (for
the cello, the viola and the first violin). The first
group comprises six variations which present the
theme in different harmonic settings; the second
group of six explores its rhythmic potentialities;
and the third group of six presents the theme as an
accompaniment to a melody which is itself being
varied. The last three variations (after a cadenza
from the first violin) act as a coda.
Copyright note used with kind permission from the
Estate of the late Robin Golding
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EVENT 4
VARIANTS OF SOLITUDE
James Francis Brown Variants of Solitude
World premiere
Malcolm Arnold Oboe Sonatina, Op 28
Henri Dutilleux Sarabande et Cortège
Francis Poulenc Trio for oboe, bassoon and piano
James Turnbull oboe ∙ Catriona McDermid bassoon | basŵn ∙ Timothy End piano
Fazioli piano supplied by Jaques Samuel Pianos
Recorded at St Andrew’s Church, Presteigne on 30 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 30 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

JAMES FRANCIS BROWN (b 1969)
Variants of Solitude

During the first lockdown, I was asked by friends if
I would consider writing a work in response to the
pandemic. The instrumentation was suggested,
as was the thought that it might form a kind of
psychological diary in musical terms. When I
gladly accepted the idea, I had little notion of how
oppressive and mentally restrictive the following
months would be.

1 Prologue
2 Elegy
3 Inquieto
4 Aubade
5 Barcarolle
6 Ode
7 Epilogue

The composition itself became a considerable
challenge; how does one suggest restriction and
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claustrophobia without the resulting work
being itself dull and limited? I settled on the
device of variation form as it seemed to mirror
the way obsessive thoughts and longings
tumble around in one’s head during periods
of isolation whilst allow the darker moments
to be quickly offset by calmer and more
reflective music.
As the variations (whose titles hopefully
speak for themselves) do not conform to a
strict plan but rather develop facets heard
in the epilogue alongside new fragments
picked up through the course of the piece, I
decided to use the looser term ‘variants’. This
term now has the unintended connotation of
a ‘mutation’ but there is, ironically, a parallel in
the way music often seems to grow and adapt
out of its own forms.
Variants of Solitude was commissioned by
Mark and Vanessa Welling.
James Francis Brown

The release in late 2018 by Resonus Classics of the CD The
Heavens and the Heart, conducted by George Vass, has
confirmed James Francis Brown’s reputation for highly
sophisticated and energetic works which have seen
his following grow rapidly in recent years as audiences
respond to his rare ability to imbue the traditional
tonal landscape of classical music with a fresh sense of
purpose. This recent recording immediately gained two
broadcasts on BBC Radio 3 and prompted Guy Rickards,
in Gramophone magazine, to say, ‘This new release from
Resonus is the first of any of his orchestral works, and
what a disc it is! The Trio Concertante … is a glorious
single-movement triple concerto for violin, viola and
cello that belongs in the topmost rank of British stringorchestral music.’ His music covers a wide range of genres
featuring chamber ensembles, choirs and orchestras
and it is regularly performed by many of today’s leading
musicians, including Steven Isserlis, Tasmin Little, Emma
Johnson, the Badke Quartet, Jack Liebeck and many of
the major orchestras throughout the UK. A recording
by members of the Santa Cecilia Orchestra in Rome was
released in 2019. ‘Seldom does one hear new music
that marries such daunting technical skill and virtuosic
demands with so much ease and life-affirming joy …’
(Mark Lehman, American Record Guide, 2012).
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MALCOLM ARNOLD (1921-2006)
Oboe Sonatina, Op 28

HENRI DUTILLEUX (1916-2013)
Sarabande et Cortège

1 Leggiero
2 Andante con moto
3 Vivace

1 Assez lent
2 Mouvement de marche
Dutilleux studied at the Paris Conservatoire from
1933 to 1938, crowning his studies with victory in
the prestigious Prix de Rome. However, due to the
outbreak of World War II, he spent four months
rather than four years in Rome, enlisting in the army
as a stretcher-bearer before France fell in September
1940. He returned to Paris, where he scratched a living
teaching privately, arranging popular standards for
café bands, composing for propaganda films and as
temporary chef de chant at the Paris Opéra. He was
also involved with the musical section of the Front
National (no connection to today’s political party),
a support group sympathetic to the Résistance
movement. Dutilleux became chef de chant for the
Radiodiffusion in 1943, remaining there for the next
twenty years.

Malcolm Arnold composed four Sonatinas for wind
instruments and piano between 1948 and 1953,
for flute, oboe, clarinet and recorder. Each is a little
under eight minutes long and designed to please
both audience and performers alike. The character
of the solo instrument (and perhaps that of the
original performer) plays a critical part in deciding
the mood of each sonatina; in the Oboe Sonatina,
this is defined in lyrical but urbane themes, with
decorations and contrasts of cantabile and staccato,
the long melodies being subtly organised.
The Oboe Sonatina, written for Leon Goossens in
1951, was premiered by him at the (then) Northern
College of Music, Manchester, on 15 January 1952.

A compositional task Dutilleux found particularly
congenial was writing test pieces for end of year
examinations at the Conservatoire; the Sarabande et
Cortège for bassoon and piano (1942), the Sonatine
for flute and piano (1943), the Oboe Sonata (1947)
and the Choral, cadence et fugato for trombone and
piano (1950) are far from being virtuosic technical
studies, though when written, they pushed technical
boundaries. Sarabande et Cortège couples a stately
slow dance with a quirky processional and the
two sections are linked by a mini bassoon cadenza
spanning the entire range of the instrument.
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FRANCIS POULENC (1899-1963)
Trio for oboe, bassoon and piano
1 Lent – Presto
2 Andante con moto
3 Rondo: Très vif
No chamber work of Poulenc’s sums up more
vividly than the Trio his outstanding qualities of dry
Gallic wit allied to fluent and essentially singable
melody – those very qualities, in fact, which will
have endeared him to any pianist, however modest,
who has encountered his enchanting Mouvements
Perpétuels. Composed in 1926 and dedicated to
Manuel de Falla, it is the first work of real importance
in Poulenc’s relatively slender output of chamber
music; it was first played at a concert in Paris at which
the then unknown Pierre Bernac gave a memorable
account of Poulenc’s Chansons gaillardes.
So direct is the music’s appeal that detailed analysis
is scarcely needed. A rhapsodic slow introduction,
with flourishes on both wind instruments, begins
the first movement and reappears again about
two-thirds of the way through the Presto. The latter
has a light-hearted, perky tune, and finds contrast
in a broad, lyrical episode which takes the place of
a development section. The slow movement is a
tender Andante of Mozartian grace and elegance,
and the finale a vivacious rondo of irresistible good
humour.
Copyright note used with kind permission from the
Estate of the late Robin Golding
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EVENT 5
MIROIRS
James B Wilson Water Dance
2021 Royal Philharmonic Society/Presteigne Festival commission supported by
the Elgar Bursary Fund
Timo Andres Clear and Cold
Freya Waley-Cohen Bad Habit
World premiere of a Royal Academy of Music ‘200 Pieces’ commission
Maurice Ravel Miroirs
George Xiaoyuan Fu piano
Fazioli piano supplied by Jaques Samuel Pianos
Recorded at St Andrew’s Church, Presteigne on 27 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 27 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

JAMES B WILSON (b 1990)
Water Dance

Water Dance explores the kinetic potential of
water, drifting above us in clouds, falling as rain,
coursing over land and bound beneath our feet
in the subterranea. It is a musical impression of
water’s state of being, and movement. Throughout
the world there is now serious concern over the
warming climate, changing the bodies of water

I have a photograph fading on a wall. A huge black,
portentous cloud, hanging over a field of vibrant
yellow mustard plants. This scene, photographed
not 500 metres from my home, sparked the idea and
the opening moments of this music.
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around us with our planet’s water cycle becoming
ever less predictable. I was acutely aware of these
anxieties at the time of writing this piece.

James B Wilson is an award-winning composer
of contemporary classical music based in
Bedfordshire. He studied at the Royal Academy
of Music under Gary Carpenter and David
Sawer and took frequent lessons with Sir Peter
Maxwell Davies.

The opening two sections present the work’s two
main themes. The music begins with a floating
figure, a pervasive idea in the work, which becomes
heavier and more laden with ideas until it fills the
whole piano’s range with sound. After the first
section dies away, it is followed by a resonant hymnlike melody, at first unadorned. The music spins on
from there.

James’ music explores the rich textural,
timbral and harmonic possibilities of acoustic
instruments, and the voice. His output is
influenced by stories of our time and the work
and ideas of many composers and artists. For
instance, a recent piece (Remnants) saw James
respond to 2020’s most viral image, depicting
Patrick Hutchinson saving a counter protestor.

James B Wilson

His multifaceted compositions range from
intimate music for soloists and duets, to
immersive electronic pieces, ensemble music,
and works for orchestra. His passion for working
with the voice is also apparent in his output.
He has won a number of awards including
the Royal Philharmonic Society Composer
Award, Evan Senior Scholarship, Lena Pritchard
Green Award, Charles Black Fellowship, and
worked with many leading musicians including
Benjamin Grosvenor, members of the London
Symphony Orchestra, Genesis 16 and Note
Inégals. James is an NMC Recording Artist and
his music is broadcast internationally. Notably,
he was the first ever composer commissioned
by Chineke!
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TIMO ANDRES (b 1985)
Clear and Cold

FREYA WALEY-COHEN (b 1989)
Bad Habit

The American composer Timo Andres has deep
connections to New England, having grown up
in rural Connecticut and studied in New Haven
at Yale University. He writes that Clear and Cold
(2013) is a ‘short fantasia on mid-February New
England weather, and on Ravel’s Une barque sur
l’océan’. It begins with falling two-chord gestures
found in the Ravel, placing them in different parts
of the keyboard to create a spatial effect between
registers. Andres plays with range, density and
texture on the piano, alternating between bare
and exposed chords, to faster cascading figures,
to more tendril-like legato lines, all of which are
gently melted together under a veneer of pedal.
From this, I can imagine analogous scenes from a
typical Nor’easter blizzard: a freezing, still morning,
with penetrating cold; next, the swirling wind,
carrying with it snow that cuts against your face;
and then, walking through a now transformed
white landscape, ice gently crackling underfoot.

I spent quite a lot of time during this last eighteen
months taking the time to undo old bad habits and
form better new ones. But as unlocking began, I
found myself feeling that enjoyable guilty nostalgia
as I slipped back into the grove of some of my old
bad habits. One of my bad habits is saying yes to
writing too many pieces within a given period of
time. This is one of those pieces, so it was a bad
habit in itself – but I Ioved writing it anyway, as I
knew I would!
Freya Waley-Cohen

George Xiaoyuan Fu
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Cheltenham festivals. Her music is released on
Signum, Nimbus, Nonclassical, Delphian and
NMC Records. Freya was the 2019-20 Wigmore
Hall Associate Composer, where the 2019
season featured a day of concerts focusing on
her music. She is also associate composer of
St David’s Hall’s contemporary music series,
Nightmusic. Winner of a 2017 RPS Composition
Prize, she held an Open Space Residency at
Snape Maltings from 2015 to 2017 and was
2016-18 Associate Composer of Nonclassical.
She is a founding member and artistic director
of Listenpony concert series and record label.
Freya Waley-Cohen is a British-American
composer living in London. Described as ‘at once
intimate and visionary’ (BBC Music Magazine),
her music is full of kaleidoscopic colours and
patterns anchored around twisting melodic
lines, and characterised by contrasts between
earthy rhythmic play and fragile luminous
spaces, with a sense of the otherworldly. Many
of her recent works play with myths, magic and
the occult as lenses through which to look at
the contemporary world. Freya’s music has been
commissioned and performed by institutions
and ensembles including the Los Angeles
Philharmonic, BBC Proms, Wigmore Hall, San
Francisco Symphony, London Philharmonic,
Philharmonia, Britten Sinfonia, London
Chamber Orchestra, London Philharmonic
Orchestra, Philharmonia Orchestra, King’s
Singers, Manchester Collective, the Hermes
Experiment, conductors John Adams, James
Gaffigan, Edward Gardner, Anna-Maria Helsing,
Christopher Warren-Green, Ryan Wigglesworth
and the Aldeburgh, Presteigne, Santa Fe and
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MAURICE RAVEL (1875-1937)
Miroirs

birds singing at dawn in the forest of Fontainebleau,
near Paris.

1 Noctuelles
2 Oiseaux tristes
3 Une barque sur l’océan
4 Alborada del gracioso
5 La vallée des cloches

Une barque sur l’océan, dedicated to the painter Paul
Sordes, is the longest and the most conventional
of the five Miroirs; a virtuosic, Lisztian seascape
permeated by fluid arpeggios and shimmering trills,
marked D’un rythme souple – très enveloppé de pédals.
Being so pianistic in texture, it seems strange that
Ravel decided to make an orchestral transcription of
it, as he also did with the fourth piece, Alborada del
gracioso (literally, ‘The jester’s dawn-song’), which he
dedicated to Michel-Dimitri Calvocoressi, the critic
and the biographer of Mussorgsky. Ravel’s mother
was a Basque, and he was born in Ciboure, a port
on the south-west coast of France adjacent to SaintJean-de-Luz, just north of the Spanish border, so that,
although he spent most of his life in Paris, Spain was
a potent influence, and it is not surprising that many
of his compositions reflect this. The earliest was the
Habanera for two pianos of 1895; the second Alborada
del gracioso, in which, as Roger Nichols has neatly put
it, ‘following in the steps of Domenico Scarlatti, he
turns the keyboard instrument into a huge guitar’.
The piano version, with its rapid repeated notes,
crunching semi-tonal clashes, arabesques, glissandi
and syncopations setting off the mournful recitative
which forms its central episode, is dazzlingly effective,
but the lavish orchestral arrangement (made in 1918)
is even more brilliant and colourful.

The five musical impressions for piano constituting
Miroirs date from 1904-1905, the same period as the
Sonatine for piano and the Introduction et allegro for
harp, with string quartet, flute and clarinet. Many
years later Ravel described them as ‘a collection
of pieces for piano which mark a change in my
harmonic development pronounced enough to
have upset those musicians who until then had had
the least trouble in appreciating my style’.
He dedicated each movement to one of the
‘Apaches’, a musical, artistic and literary circle whose
members included Stravinsky, Manuel de Falla,
Tristan Klingsor, Florent Schrnitt, Ricardo Viñes and
several others, besides Ravel himself. It was Viñes
who gave the premiere, at a concert of the Société
Nationale de musique in Paris on 6 January 1906.
A noctuelle is a type of moth, and the outer sections
of the first Miroir, which Ravel dedicated to the poet
Léon-Paul Fargue, a phrase of whose inspired him
to compose it, is full of fleeting, fluttering, fugitive
rhythmic patterns, in contrast with the sustained
and impassioned ardour of the central section, to
which a brief allusion is made just before the end
of the piece. Viñes was the dedicatee of the second
piece, Oiseaux tristes, which Ravel considered to
be ‘the most typical of the set’, and which, he said,
‘evokes birds lost in the torpor of a very dark forest
during the hottest hours of summer’, somewhat
paradoxically, it is said to have been inspired by

In La vallée des cloches (‘The valley of the bells’),
dedicated to Ravel’s pupil, the composer Maurice
Delage, a broad lyrical central episode is framed by
the sounds of bells ringing freely and discordantly
in a way that looks forward to the magical ‘clock’
prelude of Ravel’s first one-act opera L’heure
Espagnole, completed in 1909.
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Copyright note used with kind permission from the
Estate of the late Robin Golding

EVENT 6
ENSEMBLE PERPETUO
David Matthews String Trio No 1
Hilary Tann Still in the Water and singingbirds
Presteigne Festival commission supported by Tŷ Cerdd
Cecilia McDowall Time between Tides
Malcolm Arnold Oboe Quartet, Op 61
Ensemble Perpetuo
James Turnbull oboe
Fenella Humphreys violin | ffidil ∙ Rosalind Ventris viola | fiola ∙ Cara Berridge cello | sielo
Fazioli piano supplied by Jaques Samuel Pianos
Recorded at St Andrew’s Church, Presteigne on 27 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 27 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

DAVID MATTHEWS (b 1943)
String Trio No 1, Op 48
is dedicated to them and their founder and Artistic
Director, Amelia Freedman. All four movements
include a motif which spells out the name NASH. I
have translated this as E (which would be spelled
‘En’), A, E flat, and B (the last two represented by their
German equivalents). The motif AF also appears in
the second movement.

1 Allegro aperto
2 Vivacissimo e ritmico
3 Poco adagio, con tenerezza
4 Allegro come prima, ma poco più moderato
My First String Trio was composed in 1989 for the
twenty-fifth anniversary of the Nash Ensemble and
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The Trio is concise, its four movements lasting
around ten minutes. The brief opening movement
is straightforwardly melodic and diatonic. The
scherzo and slow movement are a pair of opposites:
the present and the past, perhaps. The scherzo is a
study in motor rhythm, and turns to good purpose
(so I hope!) some of the clichés of the contemporary
vernacular. The last movement, after an introduction
featuring each instrument in turn, is a gentler
variation of the first.
David Matthews
David Matthews was born in London in 1943
and started composing at the age of sixteen.
He was mainly self-taught, though he studied
privately with Anthony Milner and was greatly
helped by Nicholas Maw and Peter Sculthorpe.
He also learned much from being an assistant to
Benjamin Britten in the late 1960s. His extensive
output includes ten symphonies, five symphonic
poems, six concertos, fifteen string quartets,
and much other instrumental, chamber and
vocal music. His music is frequently broadcast,
and a large number of his works are available
on CD. Many of his pieces are inspired by the
natural world, by paintings and literary texts,
and by collaborations with instrumentalist
friends. He has also written books on Tippett
and Britten, and has worked extensively as
an arranger. His latest CD, A Vision of the Sea,
including that symphonic poem and the Eighth
Symphony, with the BBC Philharmonic under
Jac van Steen, was released on Signum Classics
earlier this year, and his Tenth Symphony will be
premiered in 2022 by the same forces. He has
recently completed an opera, Anna, to a libretto
by the late Sir Roger Scruton.
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HILARY TANN (b 1947)
Still in the water and singingbirds
Still in the water and singingbirds is based on a
luminous poem by Welsh poet, Dylan Thomas.
The four interconnected sections of the piece
parallel fragments of Thomas’ Poem in October:
And the mussel pooled and the heron
Priested shore
The morning beckon;
A springful of larks in a rolling
Cloud and the roadside bushes
brimming with whistling
Blackbirds and the sun of October;
Through the parables
Of sun light
And the legends of green chapels;
And the mystery
Sang alive
Still in the water and singingbirds.

Welsh-born composer Hilary Tann lives in the
foothills of the Adirondack Mountains in Upstate
New York where she is the John Howard Payne
Professor of Music Emerita at Union College,
Schenectady. Her compositions have been widely
performed and recorded by ensembles such as the
European Women’s Orchestra, Tenebrae, Lontano,
Marsyas Trio, Thai Philharmonic, Royal Liverpool
Philharmonic Orchestra and BBC National Orchestra
of Wales. Composer-residencies include the 2011
Eastman School of Music Women in Music Festival,
2013 Women Composers Festival of Hartford and,
in 2015, Tŷ Cerdd (Music Centre Wales). Praised for
its lyricism (‘beautiful, lyrical work’ – Classical Music
Web) and formal balance (‘In the formal balance of
this music, there is great beauty …’ – Welsh Music),
her music is influenced by a strong identification
with the natural world. She is a published haiku
poet and a deep interest in the traditional music
of Japan has led to private study of the shakuhachi
and guest visits to Japan, Korea and China. A recent
review of her string quartet, And The Snow Did Lie,
states ‘Tann’s music is shimmering and weightless,
effective and moving … it reinforces the grounded
spiritual ecstasy that is Tann’s distinctive musical
outlook’ (J Dalton, Albany Times Union).

The piece was written in the midst of the
Covid-19 pandemic as the composer longed
for a return to simpler days when the sun, and
shore and birdsong could fill our hearts.
Hilary Tann
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CECILIA MCDOWALL (b 1951)
Time between Tides

Cliff Fall (subtitled, Samphire Hoe, Kent. King Lear,
Act IV, scene VI) – opens:
Gloucester’s imagined cliff,
Samphire, murmuring surge,
a dizzy horizon
gleaming along its edge,
sunlight dazzle blinding
a gaze on the far sea,
persuading memory
that it saw a man fall,
time between tides rushing
towards darkness …

1 Edge: ‘gleaming along its edge’
2 Fall: ‘falling down into the story’
Time between Tides was commissioned by the
audience of Music in the Village, Walthamstow,
with financial assistance from the RVW Trust, for the
Lendvai String Trio. The first performance was given
by the Lendvai String Trio in the Ancient Church of
St Mary’s Walthamstow, London on 15 April 2010.
Time between Tides was inspired by the vivid and
shimmering imagery of Cliff Fall, in which the poet
and broadcaster, Seán Street, gives the powerful
illusion of a man falling, ‘a single figure framed
in the cliff’s spun moment.’ When Street made
a radio programme at Samphire Hoe, Kent, he
discovered that the cliff, below which the Hoe lies,
was called ‘Shakepeare’s Cliff’, where the ‘dreadful
trade’ of gathering Samphire occurs in King Lear.
The narrative of Time between Tides, in one almost
continuous movement, falls into two contrasting
sections, each defined by a phrase from Cliff Fall. The
work opens with a poised stillness (Edge) in which
the long lines of the three instruments entwine in
their highest range, ‘gleaming along its edge’. The
last section (Fall) emerges firstly as broken phrases,
then unifies into something much more urgent. The
phrase shapes give, I hope, a sense of ‘falling’, as if
by the inevitable pull of gravity, ‘flailing through air
bright for the love of Samphire.’

Reproduced with the
kind permission of Seán Street
Cecilia McDowall
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MALCOLM ARNOLD (1921-2006)
Oboe Quartet, Op 61
1 Allegro non troppo
2 Allegretto
3 Vivace con brio
Malcolm Arnold’s Oboe Quartet, originally entitled
‘Serenade for Oboe Quartet’, was written as a sixtieth
birthday present for Leon Goossens, who premiered
it with the Carter Trio at Cambridge in June 1958, a
few years before the devastating car accident that
very nearly ended his career.
The first movement’s long opening paragraph
is a relaxed walking tune in which the oboe is
accompanied with simple figures in the strings;
indeed the entire work is designed to display
Goossens’ technique and skills – beautiful tone,
needle-sharp staccato, elegant phrasing, finesse
in passage-work and a palette of many colours.
Though subsidiary themes appear and new motifs
are argued, the music flows throughout in a single
span.
The triple-time central Allegretto opens mysteriously
with the oboe taking the lead in most of the thematic
material, though the string instruments are given
a gradually more prominent contrapuntal role – a
particularly beautiful theme, in the major key, is
announced near the end of the movement, used
only once. The final Vivace con brio is in typically
Arnoldian rondo form, with a forceful unison main
theme set against a number of lighter variants.
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EVENT 7
A SHROPSHIRE LAD
Richard Rodney Bennett Songs before Sleep
Ninfea Cruttwell-Reade From Joseph Roth’s ‘Radetzkymarsch’
World premiere
Cecilia McDowall A Crescent Ship
World premiere
George Butterworth Six songs from ‘A Shropshire Lad’
Jonathan Gunthorpe baritone | bariton ∙ Timothy End piano
Fazioli piano supplied by Jaques Samuel Pianos
Recorded at St Andrew’s Church, Presteigne on 28 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 28 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

RICHARD RODNEY BENNETT (1936-2012)
Songs before Sleep

Richard Rodney Bennett’s song cycle Songs
before Sleep was written in 2002, in response to
a joint commission from BBC Radio 3 and the
Royal Philharmonic Society for the BBC New
Generation Artist Jonathan Lemalu. He gave the
first performance with the pianist Michael Hampton
at a concert in Wilton’s Music Hall, London, in June
2003, as part of the Spitalfields Festival. By that time,
Bennett had already completed a string orchestra
arrangement, which was premiered by Christopher

1 The Mouse and the Bumblebee
2 Wee Willie Winkie
3 Twinkle, twinkle, little star
4 Baby, baby, naughty baby
5 As I walked by myself
6 There was an old woman
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Maltman and the Britten Sinfonia under John Wilson, at
the Bury St Edmunds Festival in May 2004.
At the suggestion of his sister Meg Peacocke, Bennett
used texts for the cycle from the Oxford Dictionary of
Nursery Rhymes, edited by Iona and Peter Opie. For all six
poems, even those associated with traditional melodies,
Bennett composed original vocal settings, combining
childlike simplicity with a surprising degree of rhythmic
sophistication. The accompaniment also treats the texts
with great respect, heightening the capriciousness of
Wee Willie Winkie, the brutality of Baby, baby, naughty
baby and the loneliness of As I walked by myself, elsewhere
adding to the cycle’s sense of sheer fun.
The Mouse and the Bumblebee
Anonymous

Hey, Willie Winkie, are you coming in?
The cat’s singing quiet songs to the sleeping hen,
The dog’s sprawled across the floor, and doesn’t give a cheep,
But here’s a wakeful laddie that will not fall asleep.
Anything but sleep you rogue! Glowering like the moon,
Rattling in an iron mug with an iron spoon,
Rumbling, tumbling roundabout, crowing like a cock,
Squealing like I don’t know what, waking sleeping folk.
Hey, Willie Winkie, the child’s in a creel,
Scrambling off his mother’s knee like a very eel,
Tugging at the cat’s ear and spoiling all her dreams,
Hey, Willie Winkie see, here he comes!
Weary is the mother that has a wakeful bairn,
A wee wilful mischief that can’t be left alone,
That battles every night with sleep before he’ll close an eye,
But a kiss from off his rosy lips gives strength anew to me.
Twinkle, twinkle, little star
Jane Taylor (1783-1824)

A cat came fiddling out of a barn,
With a pair of bagpipes under her arm.
She could sing nothing but fiddle-de-dee,
The mouse shall marry the bumblebee.
Pipe, cat, dance, mouse!
We’ll have a wedding at our good house.

Twinkle, twinkle, little star,
How I wonder what you are!
Up above the world so high,
Like a diamond in the sky.

Fiddle-de-dee, fiddle-de-dee,
The mouse has married the bumblebee.
They went to church and married was she,
The mouse has married the bumblebee.

When the blazing sun is gone,
When he nothing shines upon,
Then you show your little light,
Twinkle, twinkle all the night.

The cat came fiddling out of the barn,
With a pair of bagpipes under her arm.
She sang nothing but fiddle-de-dee,
Which worried the mouse and the bumblebee.
Puss began purring, the mouse ran away,
And the bee flew off with a loud huzzah!

When the trav’ller in the dark
Thanks you for your tiny spark,
He could not see which way to go
If you did not twinkle so.
In the dark blue sky you keep,
And often through my curtains peep,
For you never close your eye,
Till the sun is in the sky.

Wee Willie Winkie
William Miller (1810-1872)

As your bright and tiny spark
Lights the trav’ller in the dark,
Though I know not what you are,
Twinkle, twinkle, little star.

Wee Willie Winkie runs through the town,
Upstairs and downstairs in his nightgown.
Rapping at the window, crying at the lock,
Are the children in bed, for it’s now ten o’clock.
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Baby, baby, naughty baby
Anonymous

There was an old woman
Anonymous

Baby, baby, naughty baby,
Hush, you squalling thing, I say,
Peace this moment, peace or maybe
Bonaparte will pass this way.

There was an old woman lived under a hill,
And if she’s not gone she lives there still.
There was an old woman lived under a hill,
Put a mouse in a bag and went to the mill.
The miller did swear by the point of his knife,
He never took toll of a mouse in his life.

Baby, baby he’s a giant,
Tall and black as Rouen steeple.
And he breakfasts, dines, rely on’t,
Ev’ry day on naughty people.

There was an old woman and nothing she had,
And so this old woman was said to be mad.
She’d nothing to eat and nothing to wear,
She’d nothing to lose and nothing to fear.
She’d nothing to ask and she’d nothing to give,
And when she did die, she’d nothing to leave.

Baby, baby, if he hears you,
As he gallops past the house,
Limb from limb at once he’ll tear you,
Just as pussy tears a mouse.

There was an old woman who lived in a shoe,
She had so many children she didn’t know what to do.
She gave them some porridge without any bread,
Then she borrowed a hammer and knocked them all dead.

And he’ll beat you, beat you, beat you,
And he’ll beat you all to pap,
And he’ll eat you, eat you, eat you,
Snap, snap, snap.

She went to the town to bespeak ‘em a coffin,
But when she got back they were lying there laughing.
She went up the stairs to ring the bell
Then she slipped her foot and down she fell.
So she got the coffin to herself.

As I walked by Myself
Bernard Barton (1780-1840)
As I walked by myself
And talked to myself,
Myself said unto me,
Look to thyself,
Take care of thyself,
For nobody cares for thee.

There was an old woman tossed up in a basket,
Seventeen times as high as the moon.
And where she was going I couldn’t but ask it,
For in her hand she carried a broom.
Old woman, old woman, old woman, quoth I,
Where are you going to, up so high?
To brush the cobwebs off the sky.

I answered myself,
And said to myself,
In the selfsame repartee,
Look to thyself,
Or not to thyself,
The selfsame thing will be.
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NINFEA CRUTTWELL-READE (b 1989)
From Joseph Roth’s ‘Radetzkymarsch’

political unrest. The title of Roth’s novel comes from
Johann Strauss’s musical composition of the same
name that honoured the Austrian Field Marshal
Joseph Radetzky von Radetz.

Joseph Roth’s 1932 novel Radetzkymarsch is an
elegiac meditation on the collapse of the AustroHungarian Empire through the story of the Trotta
family. Following three generations of Trottas, Roth
chronicles their varied experiences as soldiers and
bureaucrats in a nation increasingly fractured by

In From Joseph Roth’s ‘Radetzkymarsch’ I have chosen
five compelling moments from Roth’s seminal novel
and set his vivid prose to music.
Ninfea Cruttwell-Reade

I.
Die schwarz-goldenen Helme blitzten in der Sonne. Die Rufe
der hellen Fanfaren ertönten, Stimmen fröhlicher Mahner:
Habt acht, habt acht, der alter Kaiser naht!

I.
The black and gold helmets flashed in the sun. The loud
fanfares rang out, the voices of jubilant heralds:
Clear the way! Clear the way! The old Kaiser approaches!

II.
Der Kaiser saß, im blauen Mantel, auf seinem Schimmel. Sein
Backenbart schimmerte in der herbstlichen, silbernen Sonne.
Von den Feldern ringsum erhoben sich die weißen Schleier.

II.
The Kaiser sat, in a blue coat, on his white horse. His
side whiskers shimmered in the silvery autumnal sun.
From the surrounding fields rose the white mists.

III.
Es gibt eine Angst vor der Wollust, die selbst wollüstig ist,
wie eine gewisse Angst vor dem Tode tödlich sein kann.

III.
There is a fear of sensuality that is itself sensual,
just as a certain fear of death can itself be deadly.

IV.
Rings um die hängenden Leichen an den Bäumen brannte es,
und schon begann das Laub zu knistern.

IV.
Around the corpses hanging from the trees it burned,
and already the leaves started to crackle.

V.
Also geht ein Bauer im Frühling über den Acker – und später,
im Sommer, ist die Spur seiner Schritte überweht vom Segen
des Weizens, den er gesät hat.

V.
Thus a farmer walks across the soil in spring – and later,
in summer, the traces of his footsteps are covered up by
grace of the wheat that he once sowed.

Joseph Roth (1894-1939), Radetzkymarsch (1932)
English translations by Ninfea Cruttwell-Reade (2021)
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Trained in the academic study of music and
cello performance, Ninfea holds degrees from
the University of Oxford and the Royal Academy
of Music and is currently completing a PhD at
Princeton University. Five Letters from Aubrey
Beardsley, her song cycle for countertenor and
prepared piano, was filmed in Princeton and
shared online in 2020.

CECILIA MCDOWALL (b 1951)
A Crescent Ship
Ninfea Cruttwell-Reade is a composer and
cellist based in Edinburgh. Composing for old,
new and damaged musical instruments, her
past projects have included works for symphony
orchestra, viols and theorbo, percussion
quartets, a homemade glass harmonica and
a fire-damaged piano. Recent works include
commissions from the Dunedin Consort, the
Psappha Ensemble and Edinburgh Youth
Orchestra. Her orchestral compositions have
been played by the LSO, the RSNO and the New
Jersey Symphony. She is currently the Presteigne
Festival’s ‘Evolve’ composer for 2020–25 and a
composer-in-residence at Glyndebourne.

A Crescent Ship has been commissioned by Robin
Wickenden for his wife, Jane, to mark her sixtieth
birthday. Robin and Jane have been wonderful
supporters of the Presteigne Festival for many years
and share an enduring love of poetry and poetic
ideas. In 2006 Jane commissioned me to make a
setting for baritone and piano of John Masefield’s
atmospheric poem Christmas Eve for Robin’s fiftieth
birthday which happens to be on Christmas Eve.
A Crescent Ship is a setting of James Elroy Flecker’s
evocative poem, A Ship, an Isle, a Sickle Moon.
Flecker married Hellé Skiadaressi in Athens in 1911
and Jane writes, ‘Hellé may have had some influence
on the form of A Ship, an Isle, a Sickle Moon which
was written during their honeymoon and first
published in Flecker’s collection The Golden Journey
to Samarkand in 1913. However, there is more at
play than form here. The ship, island, star and moon
each take their own course, dreamlike across the
night, with or without a wind to drive them. Perhaps
they are symbols of Flecker’s disillusionment with
his own dreams, which never quite seemed to come
within reach.’
Cecilia McDowall

Ninfea has been a recipient of an RPS
Composition Prize and of a composition
fellowship from the Tanglewood Music Center.
In 2018 she was commissioned to write Table
Talk, a large ensemble brass work for the
Tanglewood Music Festival, and her percussion
quartet Hatters was programmed at the festival
the following year performed by Boston
Symphony Orchestra percussionists.
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A ship, an isle, a sickle moon –
With few but with how splendid stars
The mirrors of the sea are strewn
Between their silver bars!
An isle beside an isle she lay,
The pale ship anchored in the bay,
While in the young moon’s port of gold
A star-ship – the mirrors told –

Put forth its great and lonely light
to the unreflecting Ocean, Night.
And still, a ship upon her seas,
The isle and the island cypresses
Went sailing on without the gale:
And still there moved the moon so pale,
A crescent ship without a sail!

GEORGE BUTTERWORTH (1885-1916)
Six songs from A Shropshire Lad

reconstruct the lost autograph score. He composed
a small corpus of works, of which those to survive
his own decision to destroy anything he considered
as unworthy include the orchestral rhapsody A
Shropshire Lad and three short Idylls for orchestra,
eleven songs to poems by A E Housman, a few other
songs and choral pieces and various arrangements
of English folk songs and dances. He was killed near
Pozières (between Albert and Bapaume) on 5 July
1916, and was posthumously awarded the Military
Cross for his defence of a trench that became
officially known as ‘the Butterworth Trench’.

James Elroy Flecker (1884-1915)

1 Loveliest of trees
2 When I was one-and-twenty
3 Look not in my eyes
4 Think no more, lad
5 The lads in their hundreds
6 Is my team ploughing?
Frank Howes wrote of George Butterworth: ‘Had
he lived he might have been another Vaughan
Williams’; his death at the age of just thirty-one,
during the Battle of the Somme, was an incalculable
loss for English music. He was born in London on
12 July 1885, went to Eton (where he conducted
his own Barcarolle with the school orchestra), and
then to Trinity College, Oxford, where contact with
Vaughan Williams and Cecil Sharp convinced him
that music, rather than the law, was his true metier.

Opinion has singled out Butterworth’s settings as
the finest among the many composers who were
attracted to A E Housman’s A Shropshire Lad. The
songs were written between 1909 and 1911 and
initially conceived as a cycle with a loose narrative
thread. In this first version, nine songs received
their premiere on 16 May 1911 in Oxford; however,
Butterworth changed his mind about the success
of the sequence – the following month it was ‘Six
songs from A Shropshire Lad’ that were performed
at London’s Aeolian Hall on 20 June.

After a short spell as music master at Radley, he went
to the Royal College of Music, but stayed there less
than a year. Between then (1911) and his enlistment
in the Duke of Cornwall’s Light Infantry within a
month of the declaration of war in August 1914, he
was an active member of the English Folk Dance
and Song Society; suggested the idea of A London
Symphony to Vaughan Williams and helped him to

In Butterworth’s Housman settings, folk song is
wholly and effortlessly absorbed into English art
song; ‘Loveliest of trees’ realises the passing of the
seasons and, as so often, gains poignancy from
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the coming tragedy of war. ‘When I was one-andtwenty’ is set to a folk tune and is followed by ‘Look
not in my eyes’, telling the tale of Narcissus (here ‘a
Grecian lad’) and the dramatic ‘Think no more, lad’.
‘The lads in their hundreds’ again seems prophetic

in its lament for doomed youth and the cycle ends
with the delicate melancholy and ghostly dialogue
of ‘Is my team ploughing?’
Copyright note used with kind permission from the
Estate of the late Robin Golding

Loveliest of trees
Loveliest of trees, the cherry now
Is hung with bloom along the bough,
And stands about the woodland ride
Wearing white for Eastertide.
Now, of my threescore years and ten,
Twenty will not come again,
And take from seventy springs a score,
It only leaves me fifty more.

And since to look at things in bloom
Fifty springs are little room,
About the woodlands I will go
To see the cherry hung with snow.

When I was one-and-twenty
When I was one-and-twenty
I heard a wise man say,
‘Give crowns and pounds and guineas
But not your heart away;
Give pearls away and rubies
But keep your fancy free.’
But I was one-and-twenty,
No use to talk to me.

When I was one-and-twenty
I heard him say again,
‘The heart out of the bosom
Was never given in vain;
’Tis paid with sighs a plenty
And sold for endless rue.’
And I am two-and-twenty,
And oh, ’tis true, ’tis true.

Look not in my eyes
Look not in my eyes, for fear
They mirror true the sight I see,
And there you find your face too clear
And love it and be lost like me.
One the long nights through must lie
Spent in star-defeated sighs,
But why should you as well as I
Perish? Gaze not in my eyes.

A Grecian lad, as I hear tell,
One that many loved in vain,
Looked into a forest well
And never looked away again.
There, when the turf in springtime flowers,
With downward eye and gazes sad,
Stands amid the glancing showers
A jonquil, not a Grecian lad.
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Think no more, lad
Think no more, lad; laugh, be jolly;
Why should men make haste to die?
Empty heads and tongues a-talking
Make the rough road easy walking,
And the feather pate of folly
Bears the falling sky.

Oh, ’tis jesting, dancing, drinking
Spins the heavy world around.
If young hearts were not so clever,
Oh, they would be young for ever;
Think no more; ’tis only thinking
Lays lads underground.

The lads in their hundreds
The lads in their hundreds to Ludlow come in for the fair,
There’s men from the barn and the forge and the mill and the fold,
The lads for the girls and the lads for the liquor are there,
And there with the rest are the lads that will never be old.
There’s chaps from the town and the field and the till and the cart,
And many to count are the stalwart, and many the brave,
And many the handsome of face and the handsome of heart,
And few that will carry their looks or their truth to the grave.
I wish one could know them, I wish there were tokens to tell
The fortunate fellows that now you can never discern;
And then one could talk with them friendly and wish them farewell
And watch them depart on the way that they will not return.
But now you may stare as you like and there’s nothing to scan;
And brushing your elbow unguessed at and not to be told
They carry back bright to the coiner the mintage of man,
The lads that will die in their glory and never be old.
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Is my team ploughing?
‘Is my team ploughing,
That I was used to drive
And hear the harness jingle
When I was man alive?’

‘Is my girl happy,
That I thought hard to leave,
And has she tired of weeping
As she lies down at eve?’

Ay, the horses trample,
The harness jingles now;
No change though you lie under
The land you used to plough.

Ay, she lies down lightly,
She lies not down to weep:
Your girl is well contented.
Be still, my lad, and sleep.

‘Is football playing
Along the river-shore,
With lads to chase the leather,
Now I stand up no more?’

‘Is my friend hearty,
Now I am thin and pine,
And has he found to sleep in
A better bed than mine?’

Ay, the ball is flying,
The lads play heart and soul;
The goal stands up, the keeper
Stands up to keep the goal.

Yes, lad, I lie easy,
I lie as lads would choose;
I cheer a dead man’s sweetheart,
Never ask me whose.
A E Housman (1859-1936)
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EVENT 8
BACH & LIGETI
György Ligeti Sonata for solo cello
J S Bach Cello Suite in C minor, BWV1011
Cara Berridge cello | sielo
Recorded at St Andrew’s Church, Presteigne on 31 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 31 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

GYÖRGY LIGETI (1923-2006)
Sonata for solo cello

1953. The opening Dialogo is written without fixed
metre and depicts a conversation – a conversation
narrowly focused on a small range of topics, it
would appear, given the amount of repetition of the
opening phrase.

1 Dialogo
2 Capriccio
György Ligeti graduated from the Franz Liszt
Academy, Budapest, in 1949, where his teachers
included Kodály. It was Kodály who helped Ligeti to
obtain a post as teacher of harmony, counterpoint
and analysis at the Academy, which he held until
December 1956 (when he fled to Vienna during the
suppression of the Hungarian rebels). His Sonata
for solo cello, which was banned by the Composers’
Union for its modernity, comes from this period.

The second movement, Capriccio, is a strictly metered
moto perpetuo in 3/8 time that pays tribute to the
virtuoso exuberance of Paganini’s famous Caprices
for violin.
The Hungarian Composers’ Union allowed only
a single radio performance of the work, so Ligeti
filed the piece away; in his early years in the West
he ignored much of the music he had composed
in what he termed his ‘prehistoric’ style. The Cello
Sonata had to wait until 1983 for its first concert
performance and remained unpublished until 1990.

This Sonata is one of Ligeti’s earliest significant
works, comprising two contrasting movements, the
first composed in 1948, the other five years later in
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JOHANN SEBASTIAN BACH (1685-1750)
Suite in C minor, BWV1011

rhythm. The spare outline of the noble Sarabande
is all the more striking and poignant because it
contrasts so strongly with the rich chording of the
Courante which precedes it, and of the Gavotte
which succeeds it. The two Gavottes themselves are
well contrasted – the first strongly rhythmic, and the
second in meandering triplets. The suite ends with a
terse, angular Gigue.

1 Prelude
2 Allemande
3 Courante
4 Sarabande
5 Gavottes I & II
6 Gigue

Copyright note used with kind permission from the
Estate of the late Robin Golding

In the fifth Suite Bach asked the performer to tune
his highest string down a tone, from A to G, in
order to give certain chords richer sonority than
they would otherwise have, but this down-tuning
does also have the disadvantage of preventing
spontaneity of fingering, and for this reason Bach’s
scordatura is nowadays rarely observed.
The Prelude of the C minor suite is unusually
elaborate. It is in two sections obviously modelled
on the French operatic ouverture: a stately opening
with prominent dotted rhythms, leading into a
fast fugal section. As in all the cello suites there
are no tempo indications for either section of this
movement but in Bach’s arrangement of this suite
for the lute (which is in G minor but otherwise a
straight transcription, written out on two staves,
but with no attempt to exploit the lute’s capacity
to suggest solo and accompaniment) the second
section is marked Très viste: the latter could be
described as a ‘one-part’ fugue, for although it is
thoroughly fugal in design and character, it never
becomes contrapuntal in character.
The second movement is a dramatic Allemande,
which has double-dots in the lute transcription (but
not in Anna Magdalena’s manuscript); it is followed
by the one really French Courante in the whole set,
with a characteristic interplay of triple and duple
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EVENT 9
DEBUSSY AND BEYOND
Michael Tippett Piano Sonata No 2
Oliver Knussen Ophelia’s Last Dance, Op 52
Ninfea Cruttwell-Reade Three études for piano and flower pots
Claude Debussy Douze études – selection
George Xiaoyuan Fu piano
Ninfea Cruttwell-Reade flower pots | Potiau blodau
Fazioli piano supplied by Jaques Samuel Pianos
Recorded at St Andrew’s Church, Presteigne on 29 August 2021
Recordiwyd yn Eglwys Sant Andreas, Llanadras ar 29 Awst 2021
Camera, sound recording and editing Simon Vout, Orientis Recording Services ∙ Executive Producer George Vass
Camera, recordio sain a golygu Simon Vout, Orientis Recording Services ∙ Cynhyrchydd gweithredol George Vass

MICHAEL TIPPETT (1905-1998)
Piano Sonata No 2
The work issues from certain procedures in the
orchestral piano part of King Priam, and from the
formal dramatic structure of that opera. I have used
two short quotations from this piano part to build
two sections of the Piano Sonata. But the form of
the sonata is the more important derivation.

addition of new material, by variation and repetition.
There is virtually no development and particularly
no bridge passages. The formal unity comes from
the balance of similarities and contrasts.
The contrasts are the straightforward ones of
timbres and speeds. But there are also contrasts
of function. Music can appear to flow, or to arrest
itself especially through the device of ostinato,

Everything in the sonata proceeds by statement.
The effect is one of accumulation, through constant
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or temporarily to stop in a silence. These kinds of
contrasts are used constantly.

variously wrought transitions to and from rondo-like
recurrences of the original melody.

Because the work is for one player and one
instrument there is little opportunity for the ‘climax’
of a ‘jam session’, ie when the contrasting sections,
or bits from them, instead of being just sequential,
are made to appear together. These ‘climaxes’ (there
are several in King Priam) are more appropriate
to an orchestral piece in this form. But the sonata
nevertheless has a kind of ‘climax’ coda where bits of
addition and repetition are made very small and the
resulting mosaic therefore more intense.

Copyright note used by permission of Faber Music

NINFEA CRUTTWELL-READE (b 1989)
Three études for piano and flower pots
1 Reflective
2 Vivacious
3 Ethereal
A phenomenon of nineteenth-century musical
culture, the étude emerged as an instrumental
genre designed to showcase the technique and
virtuosity of a star performer while retaining a
didactic function. The most famous piano études
by Chopin, Liszt, Debussy and Ligeti are celebrated,
however, not just as showpieces but also for the
ways in which they push boundaries of expression,
inviting us to reimagine the sonorities that might
be drawn from familiar concert hall instruments.
In this work I have employed the étude genre as a
vehicle for presenting an unusual type of percussion
instrument – a set of flower pots. Pitted against the
piano, these flower pots are played with beaters in
much the same way as a mallet instrument would
be. As studies in sound, my three études respond to
some of the expressive conventions of nineteenthcentury piano repertoire while teasing out the
musical capabilities of an everyday object.

The first performance was given by Margaret Kitchin
at the Edinburgh Festival in September 1962.
Copyright note by Michael Tippett,
used by permission of Schott Music, London

OLIVER KNUSSEN (1952-2018)
Ophelia’s Last Dance, Op 32
Ophelia’s Last Dance (Ophelia Dances, Book 2)
is based on a melody dating from early in 1974,
which was among several ideas intended for – but
ultimately excluded from – Oliver Knussen’s Third
Symphony (1973-79). Some of these evolved into
the ensemble piece Ophelia Dances, Book 1 (1975),
but this one continued to haunt him from time to
time over the years. After the death of his wife, Sue
Knussen, it reminded the composer of a happier time
and eventually, on the occasion of Paul Crossley’s
sixtieth birthday recital in 2004, he decided to give
it a tiny frame of its own so it could be shared with
listeners other than the one in his head. This tenminute work, written in 2009/10, is the result. A
number of other ‘homeless’ dance-fragments, related
more by personal history and mood than by anything
more concrete, are bound together by means of

Three études for piano and flower pots was written
for the Psappha Ensemble’s 2018-19 ‘Composing
for’ scheme and played by Tim Williams (percussion)
and Benjamin Powell (piano).
Ninfea Cruttwell-Reade
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CLAUDE DEBUSSY (1862-1918)
Douze études, L136 – selection

statement. In Pour les agrèments (‘For ornaments’),
Debussy mostly steers clear of the trills and turns of
Baroque and Classical ornamentation, defining the
term in the broadest possible way. This florid étude
covers an amazing amount of musical territory in a
short time, moving through ten different keys with
constantly shifting tempos and moods. Pour les
sonorités opposées (‘For opposing sonorities’) must
be among the most beautiful of all Debussy’s piano
pieces, its harmonic meanderings contained by a
distant trumpet call always heard at the same pitch.

Étude 1: Pour les cinq doigts –
			
d’après Monsieur Czerny
Étude 2: Pour les tierces
Étude 8: Pour les agrèments
Étude 10: Pour les sonorités opposées
Étude 5: Pour les octaves
Étude 6: Pour les huit doigts
Written in 1915, the Douze études were Debussy’s
last compositions for the piano. Prompted by his
work on the French edition of the complete works
of Chopin, they were part of the assertive burst of
creative energy with which he sought to counteract
his despondency about his country’s chances of
surviving the war; they also form a synthesis of
his views on the art of playing the piano, and rank
as works of art with the studies of Chopin and
Liszt. The two books, each comprising six études,
which are devoted to such recondite subjects as
ornaments and ‘opposing sonorities’ in addition
to more usual ones such as thirds, sixths and
octaves, were dedicated to the memory of Chopin
(though for a long time Debussy wavered between
him and Couperin).

Pour les octaves (‘For octaves’) finds Debussy in a
more extroverted mood, summoning up the spirit of
the waltz in voluptuous eruptions of sound echoing
up from the bass, reminiscent of Ravel’s La Valse. The
undulating mix of octave leaps both large and small
requires a jack-hammer hand in a velvet glove. Pour
les huit doigts (‘For eight fingers’) is a highly virtuosic
extension of the first étude (Pour les cinq doigts),
bringing the four fingers of each hand into play (in
a footnote, Debussy declares that ‘the changing
position of the hands makes the use of the thumbs
awkward and acrobatic in performance’).
Copyright note used with kind permission from the
Estate of the late Robin Golding

The first Étude, Pour les cinq doigts (‘For five fingers’),
marked sagement, is inscribed to Monsieur Carl
Czerny (1791–1857), whose (Op 740) is known to
every serious piano student. It begins sedately,
but is quickly and permanently deflected from
its drudging diatonicism by a quirky dissonance
brazenly escaped from the original key.
Pour les tierces (‘For thirds’) presents sonorous
ribbons of consonant intervals that are abruptly
halted by a surprisingly passionate closing
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ARTIST BIOGRAPHIES
Cara Berridge cello
Cara is a founder member
of the Sacconi Quartet
who have won prizes at a
number of international
competitions and have
performed at all London’s
major chamber music
venues. They have travelled
extensively throughout the
UK and Europe to venues
including Manchester’s Bridgewater Hall, Vienna’s
Musikverein, Amsterdam’s Muziekgebouw aan ’t IJ,
L’Auditori in Barcelona and Auditorio Nacional de Música
in Madrid as well as in Germany, Switzerland, Belgium,
France, Finland, Norway and the Czech Republic.

Timothy End piano
Timothy graduated with a firstclass honours degree in music
from King’s College, London,
before entering the Royal
Academy of Music, gaining
the DipRAM award for an
outstanding recital. He held
the Shinn Fellowship at RAM
studying under Julius Drake and
Patsy Toh. He is much sought after as a chamber musician
and song accompanist.
A multiple first-prize winner, Timothy was awarded
both the Pianist Prize and Jean Meikle Duo Prize at the
Wigmore Hall Song Competition. Further prizes include
the Accompanists’ Prize at the Maureen Lehane Vocal
Awards, the Parnell Award for an accompanist at the
Royal Over-Seas League’s Annual Music Competition, the
Gerald Moore Award and the MBF Accompanist Prize at
the Kathleen Ferrier Competition. He was recently made
an Associate of the Royal Academy of Music.

The award-winning Sacconi Quartet is recognised for its
unanimous and compelling ensemble. Formed in 2001, its
four founder members continue to demonstrate a shared
passion for the string quartet repertoire, infectiously
reaching out to audiences with energy and enthusiasm.
The Sacconi is ‘Quartet in Association’ at the Royal College
of Music, London.

He has appeared on BBC Radio 3’s In Tune with the horn
player Richard Watkins and mezzo-sopranos Rebecca
Afonwy-Jones and Marta Fontanals-Simmons.

In addition to her work with the Sacconi Quartet, Cara
enjoys performing with various chamber orchestras,
Ensemble Perpetuo and recording music for film and TV.
Cara graduated from the Royal College of Music in 2002
with first class honours and continued her studies as the
Amaryllis Fleming Scholar, receiving her Postgraduate
Diploma and Advanced Diploma with distinction in
2003 and 2004. Cara plays a Nicolaus Gagliano cello
from 1781, generously on loan from the Royal Society of
Musicians, Britain’s oldest music charity which provides
vital financial assistance, advice and guidance to those
professionally active in music but who are unable to work
due to accident, illness or old age.

Last year he recorded the world premiere of Ninfea
Cruttwell-Reade’s Reginald: The Musings of an Edwardian
Gentleman for the Presteigne Festival – a work for narrator
and chamber ensemble based on the works of Saki. He
works regularly with Nova Music Opera, having recorded
Thomas Hyde’s That Man Stephen Ward with them for
Resonus Classics.
Timothy also has a long-standing relationship with the
Ferio Saxophone Quartet and recently recorded a CD,
which included arrangements of the Carmen Suite and
Shostakovich Jazz Suite by Iain Farrington, to be released
on Chandos in November.
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Timothy is accompanist of the Philharmonia Chorus and
the City of London Choir.

soloists and orchestral musicians who can be found
performing in numerous orchestras and prestigious
venues throughout Europe.

Ensemble Perpetuo
Perpetuo is a dynamic and
versatile collective of musicians
who perform a wide variety of
traditional and contemporary
chamber music in new settings,
regularly taking music to venues
including museums, cafes, found
spaces and other unexpected
locations. Through collaborations
with everything from dancers
to photographers to chefs, the
ensemble seeks out audiences who
have never engaged with classical
chamber music.

At the Presteigne Festival this year the group is made
up of four regular players in the group – James Turnbull,
Fenella Humphreys, Rosalind Ventris and Cara Berridge.
George Xiaoyuan Fu piano
Described by the Boston Music
Intelligencer as an ‘heroic piano
soloist’ with ‘stunning virtuosity’,
American pianist George Xiaoyuan
Fu is establishing an international
reputation as a captivating
musician with distinctive
intelligence and sensitivity.
George has performed as a piano soloist with orchestras
such as the National Symphony, Baltimore Symphony,
North Carolina Symphony, Tanglewood Music Center
and the Curtis Symphony, and collaborated with
conductors including Michael Tilson Thomas, Stefan
Asbury, Kensho Watanabe, Vinay Parameswaran and
Jonathan Berman. He has appeared at international
venues such as Kennedy Center, Carnegie Hall, Wigmore
Hall, the Phillips Collection and Seiji Ozawa Hall at
Tanglewood, while his live performances and interviews
have been featured on several public television and
radio broadcasts around the world, including In Tune
on BBC Radio 3, Performance Today on National Public
Radio and On Stage At Curtis in Philadelphia.

Perpetuo was founded in 2013 by
English oboist James Turnbull and
has since appeared in numerous
festivals such as St Magnus,
Rye, Totally Thames and Little
Venice. Perpetuo’s projects have
been generously supported by
organisations such as Arts Council
England and the PRS Foundation
in order to bring new music and
exciting collaborations to a new audience. In recent
years, Perpetuo has commissioned composers such
as David Fennessy, Donald Grant, Alasdair Nicolson,
Aidan O’Rourke and Ailie Robertson as well as working
with composers such as Thomas Hewitt Jones, Cecilia
McDowall and Roxanna Panufnik on their music.

Passionate about the creation of new work, George is
a composer and an avid performer of contemporary
music. He has collaborated with eminent composers
such as Krzysztof Penderecki, Harrison Birtwistle, Tansy
Davies, Philip Cashian, George Lewis, Unsuk Chin,
Matthew Aucoin and Freya Waley-Cohen. Interested
in collaborative work, George is a conductor, an

Perpetuo have been broadcast on BBC Radio 3 as well as
broadcasting live streams on YouTube in collaboration
with Dorico Notation software. Perpetuo comprises
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active chamber musician with duo partners and
ensembles around the world, and collaborator with
artists of many disciplines.

Disney Concert Hall, Los Angeles, conducted by Gustavo
Dudamel, and his Chinese debut in Guangzhou as Niccolò
Polo Marco Polo. He has also had the great privilege of
being a member of the National Theatre ensemble.

After receiving a Bachelor’s in economics from Harvard
University, George studied at the Curtis Institute of Music
under Jonathan Biss and Meng-Chieh Liu, and then at
the Royal Academy of Music under Christopher Elton
and Joanna MacGregor. He has also worked intensively
with Pierre-Laurent Aimard, specifically on the music of
Messiaen and Debussy. George receives career support
as an artist of the Kirckman Concert Society, the City
Music Foundation and the Keyboard Charitable Trust.

Jonathan’s concert and recital work has been similarly
eclectic, allowing him to enjoy everything from Baroque
music with eminent specialists to contemporary
premieres on platforms far and wide. Jonathan has been
a guest speaker on the Jerwood Opera Writing Course at
Aldeburgh and a team leader for the Samling Academy.
He is Associate Head of Vocal and Operatic Studies at
the Royal Birmingham Conservatoire and is continually
humbled by the commitment, resilience and unfailing
good humour demonstrated by students in his care
during these most difficult of times.

Jonathan Gunthorpe baritone
After reading English and
Russian at Leeds University,
Jonathan gained an MA in music
at Birmingham Conservatoire.
He then attended the Royal
College of Music and the National
Opera Studio. Following this he
held the RCM Constant and Kit
Lambert Junior Fellowship. Roles
on stage include English Clerk Death in Venice for La Scala,
La Monnaie, the Concertgebouw and English National
Opera; Nachtigall Die Meistersinger, Angelotti Tosca,
Giant Gentle Giant and Colonel Bandstand The Doctor’s
Tale for the Royal Opera House; Louis/Alex Sunday in the
Park with George and Steward Into the Woods for Théâtre
du Châtelet; Bertie Bassett Lady Be Good for Teatro di
San Carlo; Dancaïre Carmen for Welsh National Opera;
and Quain Thwaite and Elephant The Cricket Recovers for
Almeida/Aldeburgh. He has performed across Europe
in a wide range of repertoire including Papageno The
Magic Flute, Arsenio La Spinalba, The Soul Grabmusik,
Alcandro L’Olimpiade, Mr Noah Noye’s Fludde and Faber
The Knot Garden. He made his debut in the United States
as Horned Thing Where the Wild Things Are at the Walt

The Heath Quartet
Marije Johnston, Sara Wolstenholme violin
Gary Pomeroy viola
Christopher Murray cello
The charismatic and sought-after Heath Quartet won the
2016 Gramophone Chamber Award for their recording of
the complete string quartets of Sir Michael Tippett and in
May 2013 became the first ensemble in fifteen years to
win the prestigious Royal Philharmonic Society’s Young
Artists Award.
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Formed in 2002 at the Royal Northern College of Music
they were selected for representation by YCAT, awarded a
Borletti-Buitoni Special Ensemble Scholarship, and in 2012
won the Ensemble Prize at the Festspiele MecklenburgVorpommern where they are now regular visitors.

debuts at the Musée d’Orsay and Louvre Auditorium. In
2018 they made their first tour of New Zealand, visiting a
number of venues as they travelled south from Auckland
to Christchurch.

Last
season’s
debuts
included
Hamburg’s
Elbphilharmonie (in an all-British programme), the
Adelaide Festival, Ireland’s Westport Festival and the
UK’s Saffron Hall and Cheltenham Festival. They were in
residence at Middlebury College, Vermont, performing
a Beethoven cycle to mark anniversaries of both the
composer and the college. In the UK, the Norfolk and
Norwich and Aldeburgh festivals both hosted the
quartet in mini-residencies.

Fenella Humphreys violin
Winner of the 2018 BBC
Music Magazine Instrumental
Award, Fenella enjoys a
busy career focusing on
chamber music and solo
work. Her playing has been
described in the press as
‘amazing’ (The Scotsman)
and ‘a wonder’ (International
Record Review). A champion
of new and unknown music,
a number of eminent British
composers have written for
Fenella. Works include a set
of six works for solo violin
from composers including
Cheryl Frances-Hoad, Sally
Beamish and Sir Peter Maxwell Davies. She has been
fortunate to record these over two critically acclaimed
CDs for Champs Hill Records, both chosen by BBC Music
Magazine as Instrumental disc of the month with five-star
reviews, and the second also picked as Editor’s Choice
in Gramophone magazine. Recent concerto recordings
include Max Richter’s Four Seasons Recomposed with
Covent Garden Sinfonia (BBC Music Magazine Concerto
Choice) and a new Sibelius CD with the BBC National
Orchestra of Wales and George Vass which has been
Album of the Week on Scala Radio, and featured on BBC
Radio 3’s Building a Library.

Previous seasons’ highlights include the televised world
premiere of John Tavener’s Requiem Fragments at the BBC
Proms, concerts at the Beethovenfest Bonn, and their

A passionate chamber musician, Fenella enjoys
performances with the Roscoe Piano Trio, Perpetuo
and Counterpoise, as well as collaborations with artists

Following their award-winning debut recording of
Tippett on the Wigmore Hall Live label, the quartet
recorded two discs for Harmonia Mundi/[PIAS] featuring
Tchaikovsky’s first and third quartets (November 2016)
and the complete Bartók quartets (June 2017). The latter
was shortlisted for the 2018 Gramophone Chamber
Award and won the 2017 Limelight ‘Chamber Recording
of the Year’.
In the 2020/21 season the quartet is resident at Berlin’s
Pierre Boulez Saal where they will develop three sui generis
projects including a series of concerts to which adults can
bring their children. A Beethoven series at Bath Festival
and a residency exploring Czech music at the Palau de
la Música Catalana in Barcelona join various appearances
throughout the UK in a varied, if disrupted, season.
The quartet’s Signum Classics disc of music by Berg,
Webern and Schoenberg with long-time artistic
collaborator Carolyn Sampson will be released in the
summer of 2021.

49

including Nicholas Daniel, Martin Roscoe and Peter
Donohoe. Fenella is grateful for the support of the Royal
Philharmonic Society, Harriet’s Trust and Arts Council
England allowing her to continue making music during
the Covid pandemic.

quintet Magnard Ensemble, current Making Music artists
and previous Tillett Trust, Tunnell Trust and Britten Pears
Chamber Music Residency artists.
Strongly believing in the importance of education and
community work, Catriona regularly works on and
leads a whole variety of projects, most recently leading
Magnard Ensemble’s online early years show Odd Dog
Out. Catriona is also an avid arranger and composer and
has several pieces published with Wonderful Winds and
Alry Publications.

Fenella’s teachers have included Sidney Griller CBE, Itzhak
Rashkovsky, Ida Bieler and David Takeno, studying at the
Purcell School, Guildhall School of Music and Drama
and the Robert-Schumann-Hochschule in Düsseldorf
graduating with the highest attainable marks.

She received first class honours for both her
undergraduate degree at the University of Oxford and her
Master’s at the Royal College of Music, where she studied
with Joost Bosdijk, Julie Price, Andrea de Flammineis and
Wouter Verschuren.

Catriona McDermid bassoon
Catriona leads a varied career
as a modern and period
instrument bassoonist and
keen educator, with recent
highlights including a solo
performance on BBC Radio 3’s
In Tune and premiering a new
work by Toby Young with the
Navarra String Quartet.

James Turnbull oboe
Described by The
Independent as ‘a
worthy champion’ of
contemporary oboe
music, James has
dedicated much of
his performing life
to promoting and
extending the oboe
repertoire, having performed throughout the UK and
across Europe including solo recitals at Wigmore Hall and
live on BBC Radio 3. James has released solo recordings
for Toccata Classics, Champs Hill Records, Quartz Music
and the ABRSM as well as featuring on a disc of Thea
Musgrave’s works for Harmonia Mundi USA. Gramophone
magazine described his debut recital disc, Fierce Tears,
as a ‘notable debut’ and it was selected as the Editor’s
Choice by BBC Music Magazine. Most recently the Royal
Academy of Music recognised his contribution to the
music profession by awarding him an Associateship.

Catriona is in demand as an
orchestral bassoonist, playing
guest principal with orchestras such as the London
Philharmonic, BBC Philharmonic and RTÉ Symphony and
also with leading period instrument groups including
Florilegium, Orchestra of the Age of Enlightenment and
the English Baroque Soloists.
As a soloist Catriona is a former Countess of Munster
and Handel House Talent artist and has given several
concerto performances, most recently the Mozart
Bassoon Concerto with Academy of St Mary-le-Bow.
Catriona is also a passionate chamber musician, playing
at festivals and venues nationwide including Wigmore
Hall, Bridgewater Hall and the Ryedale Festival. As
a baroque bassoonist she is a member of Ensemble
Molière and as a modern player she is a member of wind
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James is an active chamber musician and is Artistic
Director of Ensemble Perpetuo; he has also performed
with other chamber music ensembles including the
Berkeley Ensemble and the Allegri Quartet.

Last year, she recorded her first solo album of twentiethand twenty-first-century works for solo viola written by
women, and she has also been touring this music. She
regularly performs with the Kaleidoscope Chamber
Collective, with whom she performed at Wigmore Hall’s
120th anniversary celebrations and recently released a
debut album on Chandos. She is also a member of flute,
viola and harp ensemble Trio Anima, and will shortly
record a disc featuring Welsh music for Tŷ Cerdd with
them. She played on the premiere recordings of Richard
Blackford’s Kalon for string quartet and string orchestra
with the Czech Philharmonic Orchestra under Jiří Rožen
for Signum (Sunday Times Best Recordings of 2019) and
Rory Boyle’s trio Di tre re e io (Delphian). She has premiered
a number of works by Edwin Roxburgh at major London
venues, and recently gave the premiere of a new work
by Rory Boyle written for Trio Anima. She has played
alongside composers Garth Knox and Sally Beamish in
performances of their works in the UK and Ireland.

Rosalind Ventris viola
Rosalind is a leading
advocate of the viola
and performs as a soloist
and chamber musician
i nte r n at i o n a l l y. H e r
career was launched as
a prize-winner of the
Tertis Competition at
the age of seventeen.
As a soloist, she has
appeared at the Bozar, Royal Festival Hall, Wigmore
Hall, Slovak Philharmonic and the Concertgebouw, and
with orchestras such as L’Orchestre Royal de Chambre
de Wallonie and the Belgian National Orchestra. She
has collaborated with Mitsuko Uchida at the Marlboro
Festival, the Arcanto Quartett at the Beethovenhaus in
Bonn, Gerhard Schulz at the Salzburg Festival and Tabea
Zimmermann at the Wigmore Hall.

Rosalind teaches at the Royal Irish Academy of Music and
is the Artistic Director of the Cowbridge Festival. She read
Music at Cambridge University and studied with David
Takeno at the Guildhall School of Music and Drama.
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2021
James Francis Brown Variants of Solitude
Gary Carpenter ‘… as dreams are made on’*
Ninfea Cruttwell-Reade From Joseph Roth’s
‘Radetzkymarsch’
Nathan James Dearden Full of sweet days*
Sarah Frances Jenkins Tincture of the Skies*
Cecilia McDowall A Crescent Ship
Luke Styles Awakening Shadow*
Adrian Sutton Trio Dances*
Hilary Tann Still in the water and singingbirds*
Matthew Taylor Oboe Concerto, Op 60
Freya Waley-Cohen Bad Habit
James B Wilson Water Dance*
2020 (online premieres)
Martin Butler Body Electric*
Amelia Clarkson Through His Gaze: three songs for
tenor and harp*
Ninfea Cruttwell-Reade Reginald: The Musings of an
Edwardian Gentleman*
Robin Haigh No One*
Joseph Phibbs Violin Sonata*
Emma-Ruth Richards Tenebris Litterarum*
2019
Mark David Boden Soliton
James Francis Brown String Trio No 2*
Cheryl Frances-Hoad Tales of the Invisible*
Harriet Grainger Missa Brevis*
Hannah Lash Fault Lines*
Liam Mattison ADULTHOOD*
Gregory Rose Boudica
Freya Waley-Cohen Winterbourne*
Adrian Williams Concerto for string orchestra*
2018
Cydonie Banting The Gate of Dawn*
David Bednall Regina caeli*
Martin Butler Concertante Dances*
Manos Charalabopoulos Two Poems*
Gareth Moorcraft Dolly shot*
Joseph Phibbs Juliana*
Huw Watkins Echo*

2017
Edward Gregson String Quartet No 2*
Cecilia McDowall Love incorruptible
Robert Peate Knucklas Arches
Martin Butler, Cheryl Frances-Hoad,
Michael Zev Gordon, Gabriel Jackson,
David Knotts and Jack Sheen
Bagatelles after Beethoven
Sally Beamish, Michael Berkeley, Christopher
Gunning, Thomas Hyde, David Matthews,
Matthew Taylor, Huw Watkins and Adrian Williams
Variations on ‘Lovely Joan’*
2016
Michael Berkeley Haiku*
James Francis Brown The Heavens and the Heart*
Ninfea Cruttwell-Reade Ravens’ Cage*
Robert Saxton Hortus Musicae, Book II
Robert Saxton The Resurrection of the Soldiers*
Adrian Williams Cadenzas, Scherzos and Cantilenas*
2015
Charlotte Bray
Entanglement – a chamber opera in five scenes*
David Knotts Laments and Lullabies,
for piano and chamber orchestra*
David Matthews Three Housman Songs, Op 69a
(version with string orchestra)
Cecilia McDowall Flights of Angels
Joseph Phibbs String Quartet No 2*
Michael Small White Space
Matthew Taylor
Pastorals, for violin and string orchestra*
2014
Daniel Kidane Spear
Paweł Łukaszewski Requiem
Cecilia McDowall
Airborne – a chamber opera in five scenes*
Stephen McNeff
Concerto for oboe and string orchestra*
Lynne Plowman The Mariner’s Compass
Hilary Tann And the Snow did Lie
Toby Young Lie Still*
2013
Sally Beamish Hagar in the Wilderness –
a chamber opera in four scenes*
Thomas Hyde Three Greek Women, Observed*

Gabriel Jackson
Doonies Hill Antiphon (version for string orchestra)*
David Matthews Double Concerto for violin, viola and
string orchestra, Op 122*
Jon Opstad Distant Places
Robert Peate Pearl
2012
Michael Berkeley Oboe Quintet*
Chris Brammeld Three Inventions
James Francis Brown Ozymandias
Peter Fribbins I Travelled among Unknown Men
John McCabe String Quartet No 7 ‘Summer eves’*
Cecilia McDowall Rousseau’s Execution*
Alan Mills To Belshazzar
Peter Sculthorpe Island Songs,
for saxophone, string orchestra and percussion
Matthew Taylor
Variations on a Theme of Reger, Op 45
2011
Zita Bružaitė Cum Spe*
Joe Duddell Magnificat and Nunc Dimittis
John Hawkins Palinode – a ballet for five instruments*
Jon Opstad Searching
Joseph Phibbs Night Interludes*
Julian Philips Love Songs of Amy Lowell*
John Pickard Concertante Variations
(Presteigne Concerto)*
Huw Watkins Concertino*
2010
Judith Bingham Distant Thunder*
Mark Bowden the pale hill*
Joe Duddell All Stars Aligned
Edward Elgar arr David Matthews
String Quartet in E minor, Op 83*
Cheryl Frances-Hoad Stapleton Castle*
Alexander L’Estrange And the Stones Sing*
Cecilia McDowall Subject to the Weather*
Stephen McNeff A Voice of One Delight*
Paul Patterson Deep in the Wood*
Lynne Plowman Water-break-its-neck*
Matthew Sheeran Dreamtime
Hugh Wood Beginnings: Three early songs

2009
James Francis Brown, Peter Fribbins, John Hawkins,
David Matthews, Alan Mills, Matthew Taylor and
Hugh Wood
Seven Haydn Fantasies for John McCabe, for solo piano
Martin Butler
Concerto for soprano saxophone and string orchestra*
Gabriel Jackson Piano Concerto*
David Knotts Fossegrimen, for solo cello
Steve Martland Short Story, for saxophone quartet*
David Matthews Journeying Songs, for solo cello, Op
95*
Huw Watkins
Nocturne, for horn and small orchestra – revised
version
Adrian Williams String Quartet No 4*
2008
James Francis Brown Lost Lanes – Shadow Groves,
for clarinet and string orchestra*
David Bruce Gigue for flute and harp*
Joe Duddell Nightswimming, for piano trio*
Cheryl Frances-Hoad Bouleumata, for solo clarinet*
Matthew Taylor String Quartet No 5*
Adrian Williams Maelienydd, for chamber orchestra*
2007
Michael Berkeley Second Still Life, for oboe and harp*
Joe Duddell Four (mere) Bagatelles, for string quartet*
Peter Fribbins Fantasia on ‘Bugail Yr Hafod’,
for viola and piano*
John Hymas Caprice for saxophone and piano*
Gabriel Jackson
String Quartet No 3 ‘Llanandras Melodies’*
David Knotts Hover, for clarinet and piano*
Geraint Lewis Symphony for harpsichord
Christopher Lyndon-Gee Over Litton,
for flute and harp*
David Matthews Adonis, for violin and piano, Op 105*
John McCabe March Sonatina, for solo flute*
Cecilia McDowall Y Deryn Pur, for oboe quartet*
Joseph Phibbs Agea, for string quartet*
Lynne Plowman Lullaby for Ianto, for solo piano*
Hilary Tann
Shakkei: a diptych for oboe and small orchestra*
Huw Watkins Prelude for solo cello*
Hugh Wood Divertimento for string orchestra, Op 53*

2006
James Francis Brown Trio Concertante, for violin, viola,
cello and string orchestra*
Thomas Hyde Three Nocturnes for solo piano*
John Joubert Shropshire Hills –
three songs for high voice and piano, Op 155*
Geraint Lewis
Over St John’s Hill, for tenor, harp and piano*
Huw Watkins Suite for Harp*
Adrian Williams Knocknarea, for solo harp*
2005
David Matthews Movement of Autumn,
a song cycle for soprano and small orchestra*
John McCabe Gladestry Quatrains,
a song cycle for soprano and piano*
Cecilia McDowall Radnor Songs,
for soprano and piano*
Ian Wilson In fretta, in vento –
string orchestra version
2004
James Francis Brown Piano Quartet
Joe Duddell
Mnemonic, for flute, harp and string orchestra*
Cecilia McDowall
The case of the unanswered wire, for string quartet
John Pickard Orion, for trumpet and piano*
2003
Michael Berkeley, James Francis Brown,
John Joubert, Geraint Lewis, David Matthews,
John McCabe, Cecilia McDowall, Rhian Samuel, Hilary
Tann and Adrian Williams
A Garland for Presteigne, for soprano and piano*
Helena Cavan A Prairie Sunset,
for unaccompanied chorus
Adrian Williams Children of Baghdad, for string sextet*
2002
Cecilia McDowall
Dream City, for flute, clarinet, harp and string quartet*
Cecilia McDowall, John McCabe and David Matthews
Messiah Preludes*
2001
Stephen Dodgson
Concertino for two guitars and string orchestra
2000
Hilary Tann
The walls of Morlais Castle – revised version
Graham Williams
Newton/Bronze, for viola and string orchestra*

1999
John McCabe Cello Sonata*
1998
Anthony Powers As Shadows to the Sun,
for unaccompanied chorus*
1997
Michael Berkeley Cello Concerto – revised version
John Joubert
Six Miniatures after Kilvert, for violin and viola, Op 140
Adrian Williams Horn Quintet*
1996
Rhian Samuel Scenes from an Aria,
for oboe and small orchestra*
Rhian Samuel Weeping Trellises, for solo piano
1994
Robert Spearing A Welsh Bestiary, for oboe and piano
Hilary Tann The Cresset Stone, for solo violin*
Hilary Tann Water’s Edge – orchestral version
1992
Nicolas Bacri Serenata a cinque, for wind quintet*
Alexandre Delgado The Panic Flirt, for solo flute*
Martyn Harry Still Life, for small orchestra*
Marian Ingoldsby Song of the Half-Cracked Echo,
for mezzo-soprano and piano*
Babette Koblenz Trois Fours, for solo percussion*
Rafael Mira Bubbles Rain*
Ricardo Piacentini Ti I, for violin and harp*
Christos Samaras Quasi una Sonata, for solo piano*
Marcel Wengler String Trio*
1989
Adrian Williams
Concertino for viola and string orchestra*
1988
Michael Berkeley Coronach, for string orchestra*
1987
Robert Spearing Sinfonietta for string orchestra*
1986
Anthony Powers Vespers, for small orchestra*
Adrian Williams Images of a Mind, for cello and piano*
1983
Adrian Williams The Morning Waits,
a song-cycle for baritone and piano*
* indicates Presteigne Festival commission, many
supported with funding from the Arts Council of Wales
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